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if

Scarci
ty 

of informatio
n 

concerni
ng 

the process
es 

and practic
es 

of musi
c 

printin
g 

in
sixteenth-
century 

Spai
n 

has virtuall
y 

exclud
ed 

its considerati
on 

in musicologi
cal 

studie
s.The valu

e 
of suc

h 
insigh
t 

in the cas
e 

of instrument
al 

musi
c 

is particularl
y 

significa
nt, 

not
only from the viewpoi

nt 
of printin

g 
practice
s, 

but also for the implicatio
ns 

concerni
ngthe disseminati

on 
and use of printe

d 
musi
c 

for solo instrument
s. 

The principa
l 

informa
-tion availabl

e 
concerni
ng 

the printin
g 

of instrument
al 

musi
c 

in sixteenth-
century 

Spai
nconcer

ns 
the Obm

s 
de music

a 
pam tecl

u 
arp
a 

y uibuel
u 

(Madri
d: 

Francis
co 

Sénch
ez, 

1578
)of Antoni

o 
de Cabezé

n- 
and the Libra de music

a 
pam Vi/

auelu 
imitulad
o 

Orp/
scuicu 

bm
(Sevill
e: 

Martin de Montcsdo
ca, 

1554
) 

by Migue
l 

de Fuenllana(l
). 

'I`hi
s 

stud
y 

presen
tsinformatio

n 
concerni
ng 

the printin
g 

of Tomé
s 

de Sant
a 

Maria’
s 

libro llamud
o 

arte de
tuiier fuutusi

u, 
produc
ed 

in Valladoli
d 

in 156
5 

by the printe
r 

Francis
co 

Fernzlnd
ez 

dc
Cordob
a. 

It is base
d 

on a stud
y 

of the contra
ct 

mad
e 

betwee
n 

the autho
r 

and printe
r 

for
the printing of the book discover

ed 
by john Griffiths and studie

d 
her
e 

by both author
s,and on a comparati

ve 
studt
y 

of the survivin
g 

exempla
rs 

of the Arte cle timer fuutusi
amad

e 
by Warre

n 
Hultber
g. 

The issue
s 

that concer
ns 

us her
e 

are the relationsh
ip 

betwee
nautho

r 
and printer

, 
qualit
y 

contro
l 

typographi
cal 

alteratio
ns 

mad
e 

durin
g 

printing
, 

the
time take

n 
in boo

k 
productio
n, 

cost
s 

and profits
, 

the size of impressio
ns, 

and the socia
limplicatio

ns 
of the disseminati

on 
of instrument

al 
musi
c.The contra

ct 
for printin

g 
the Arte de tuiier fuutusi

a 
was draw

n 
up by the escribu

nojuan de Roza
s, 

and is date
d 

5july, 156
5 

(Z)
. 

It is similar in form and conten
t 

to typica
l

(1) The Cabezo
n 

contrac
t 

is reprinted in Cristoba
l 

Pére
z 

Pastor
, 

"Escritur
as 

de conciert
o 

para imprimir lH>ro
s“ 

(Revim de
Archive
r, 

Bibliotec
a: 

y Mureo
r, 

3“ Epoc
a, 

1 (1987
), 

365–5
71; 

the Fuenlla
na 

contra
ct 

is reprint
ed 

in Klau
s 

Wagn
er, 

[limb: de
Monterd
oca 

y su prem
u: 

Comribuc
ién 

ul ettudi
o 

de la impre
ma 

y bibhbgr
afsh 

teizdla
na 

del riglo X VI, (Sevill
e: 

Universid
ad 

dc
Sevill
a, 

1982
), 

pp. 110-lll. Charl
es 

jacob
s 

als
o 

discuss
es 

typographi
cal 

varian
ts 

in the extan
t 

copie
s 

of this wor
k 

in the Prefa
ce 

to
his editio

n, 
Migu
el 

de Fuenlla
na, 

Orpbém
ba 

Lyr
a 

(Oxfor
d: 

Clarend
on 

Pres
s, 

1978
), 

pp. i
¤rv-1¤rvi
ii].

nw 'ma Amimam
t 

ie mnepm
d 

in rho Ardiivo 1-
Iisrérico 

Provinci
al 

de Valladoli
d. 

Pmtocol
or, 

Iezuj
o 

278
, 

folio
s 

57637
7.
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sixteenth-
century 

printing contract
s, 

and is compos
ed 

with the customa
ry 

prolixit
y 

of
contempor
ary 

Spanis
h 

legal documen
ts. 

The main thrus
t 

of the contra
ct 

may be summ
a-rise

d 
as follows

: 
1) that Sant

a 
Mari
a 

was require
d 

to be prese
nt 

at the printin
g 

in orde
r 

to
supervi
se 

correctio
n 

of the proofs
; 

2) that 150
0 

copie
s 

wer
e 

to be produce
dj 

with printin
gbeginnin

g 
in januar

y 
1564
; 

3) that the price of the printing wa
s 

to be determin
ed 

by the
quantit
y 

of pape
r 

used
, 

at the rate of 25 read
er 

per printedrea
m; 

4) that a toke
n 

payme
ntof 20 ducad

or 
was mad

e 
at the signin

g, 
a furthe

r 
100 ducad

or 
wer
e 

due on completio
n 

of
printing
, 

and the balanc
e 

of payme
nt 

was to be mad
e 

from the sale of the first exem
-plars

. 
The remaind

er 
of the docume

nt 
deal
s 

with penalt
y 

clause
s, 

financi
al 

protectio
n 

and
the legal securit

y 
availabl
e 

to eac
h 

party in the cas
e 

of defaul
t. 

The docume
nt 

is transcr
i-bed and translat

ed 
below
, 

omittin
g 

thos
e 

passag
es 

of a gener
al 

lega
l 

natur
e 

and whic
hhav

e 
no direc

t 
relevanc
e. 

Abbreviatio
ns 

in the origina
l 

are spelt out in full, and amen
d-ments or addition

s 
are shown in bracket

s.

En la nobl
e 

villa de Valladoli
d 

a cinc
odia

s 
del me

s 
de jullio de mill y quinien

—tos y sessen
ta 

y tres ano
s 

ant
e 

mi el
escriba
no 

y testigo
s 

de yus
o 

escrit
os 

pare
-ciero

n 
present
es 

de la una
. 

part
e 

fray
toma
s 

de sant
a 

mari
a 

de la orde
n 

de
sant
o 

domyng
o 

rresiden
te 

en el mona
s-terio de sant

o 
domyng
o 

de la gibda
d 

de
guadalaj
ara 

y de la otra part
e 

francis
cofernand

ez 
de cordob

a 
ynpres
or 

de su
magest
ed 

vezin
o 

dest
a 

dich
a 

villa y dize
-ron que por quant

o 
el dich

o 
fray toma

sde sant
a 

mari
a 

da a enpremi
r 

al dich
ofrancisc

o 
fernand
ez 

de cordob
a 

un libro
que se yntitul

a 
arte par

a 
tane
r 

fantasi
aen texla y en biyuel

a 
y harp

a 
porend
equello

s 
estaba
n 

concerta
dos 

y se conce
r-taro

n 
en la form

a 
e maner

a 
siguient
e

In the nobl
e 

town of Valladoli
d 

on the
fifth day of july of the yea

r 
1563
, 

befor
eme the notar

y 
and below-

signed 
witnes
-se

s 
appear
ed 

prese
nt 

as one party Fra
yToma

s 
de Sant

a 
Mari
a 

of the orde
r 

of
Sant
o 

Doming
o, 

reside
nt 

at the mona
s-tery of Sant

o 
Doming
o 

in the city of
Guadalaj
ara, 

and as the othe
r 

part
y 

Fran
-cisc

o 
Fernand
ez 

de Cordob
a, 

printe
r 

of
His Majest

y 
[and] citize

n 
of this sai

dtown, and state
d 

that inasmu
ch 

as the
said Fra

y 
Toma
s 

de Sant
a 

Mari
a 

has
give
n 

to the said Francis
co 

Fernand
ezde Cordo

ba 
a boo

k 
to print calle

d 
the

Art of Playin
g 

Fantas
ia 

on the Keyboar
d,Vihuel

a 
and Harp, regardi

ng 
whic
hthey are in accor

d 
and are agree

d 
in the

followin
g 

form and manne
r.

ptimeramen
te 

el dich
o 

fray toma
s 

de
sant
a 

mari
a 

se oblig
o 

de entreg
ar 

al
dich
o 

francisc
o 

fernand
ez 

de cordob
a 

el
rregistr
o 

del dich
o 

libro par
a 

el tiemp
oclu

e 
se ubier

e 
de vnoremi

r 
buen
o 

e cor-

Firstly
, 

the said Fra
y 

Toma
s 

de Sant
aMari

a 
obligate
s 

himsel
f 

to han
d 

over to
the sai

d 
Francis
co 

Fernand
ez 

de Cordo
bathe registe

r 
[manuscrip
t?] 

of the sai
dlmnlc for the time rnmiirprl m nrinr it inL11l1.C L\HJL|.l.LC\.I. LU L}l1l1L 1L lll
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regid
o 

sin faltar cos
a 

algun
a 

y a de asis
-tir a la ynprisio

n 
y lo a de corregi

r 
sin

que el dich
o 

francis
co 

fernand
ez 

de cor-
dob
a 

se
a 

obligad
o 

a corregirl
o 

y que si
por culp

a 
de no esta

r 
bien corrigid

o 
se

perdier
e 

algu
n 

plieg
o 

o form
a 

se
a 

quent
ade lo paga

r 
de el dich

o 
padr
e 

fray toma
sde sant

a 
mari
a 

mostran
do 

la orob
a 

sena
-lad

a 
de su man

o

goo
d 

orde
r 

and correct
ed, 

withou
t 

lackin
ganythin

g, 
and has to be prese

nt 
at the

printing
, 

and has to corre
ct 

it, so that
the sai

d 
Francis
co 

Fernand
ez 

de Cordo
banot be obligate

d 
to do it, and if for rea

-son of not bein
g 

well correct
ed, 

any shee
tof pape

r 
0r_for
m 

be lost, the said Fra
yToma

s 
de Sant

a 
Mari
a 

shall be respo
n-Qaiiéiiiap

ayiiioi 
_if,"sho
wing·shee

t 
signe
d 

by him.
Ithevpio
of

Yten El dich
o 

francis
co 

fernand
ez 

de
cordob
a 

se oblig
o 

de ynpremi
r 

myll y
quinient
os 

libro
s 

del punt
o 

y letra que
par
a 

ello senalar
e 

el dich
o 

padr
e 

fray
toma
s 

de Sant
a 

mari
a 

y a de comenz
ara haze

r 
la dich

a 
ynprisio
n 

desd
e 

el me
sde hener

o 
primer
o 

que bien
e 

del ano de
myll y quinient

os 
y sesent
a 

e quatr
o 

y a
de beny

r 
el dich

o 
padr
e 

fray toma
s 

a de
esta
r 

present
e 

quand
o 

se comenza
re 

la-
enpresi
on 

y el dich
o 

francis
co 

fernand
ezde cordob

a 
a de ser obligad

o 
a no alca

rla man
o 

de la dich
a 

ynprisio
n 

hast
a 

que
se acabe

n 
los dicho

s 
myll y quinient

oslibro
s

And also
: 

The said Francis
co 

Fernand
ezde Cordob

a 
obligate
d 

himsel
f 

to print
150
0 

book
s 

of musi
c 

and text whic
h 

the
sai
d 

Fra
y 

Toma
s 

de Sant
a 

Mari
a 

will ini-
tial, and it is to begi

n 
in the mont

h 
of

january
, 

first mont
h 

of next yea
r 

1564
,and Fray Toma

s 
de Sant

a 
Maria has to

com
e 

and be prese
nt 

whe
n 

printin
g 

start
s,and theisai

d 
Francis
co 

Fernand
ez 

de Cor
-dob

a 
is require

d 
not to ceas

e 
printin
guntil the said nrintino nf the cairl 150

0
U»I.1\.
1l 

LI.
1.\.· 

DGILI t!L1.L1.I.1L15 UI

copie
s 

is complete
.

J. 1

\.1l.\.a Dlllu LJUU

Yten
. 

El dich
o 

padr
e 

fray toma
s 

de
sant
a 

mari
a 

se oblig
o 

de paga
r 

al dich
ofrancisc

o 
fernand
ez 

de cordob
a 

por cad
arresm

a 
de papel que le dier

e 
ynpres
adel dich

o 
libro a veint

e 
e tres rreale

spor cad
a 

una rresm
a 

y el pape
l 

a de ser
bue
n 

pape
l 

que no se
a 

negr
o 

ni sumvd
oyviiiiriréi

éiriii 
pap
éi 

QQE
IQQgad

o 
a lo toma

r

iséiiii
iii

And also
: 

The sai
d 

fathe
r 

Fra
y 

Toma
sde Sant

a 
Mari
a 

obligat
es 

himsel
f 

to pay
the sai

d 
Francis
co 

Fernand
ez 

de Cordo
batwenty-

three 
raule
r 

for ever
y 

rea
m 

of
pape
r 

that is give
n 

to him, printed
, 

of
the sai

d 
book
, 

and the pape
r 

is to be of
good quality

, 
neithe
r 

dark nor damage
d,and if it shoul

d 
be poor paper

, 
he is not

oblige
d 

to tak
e 

it.

Yten
. 

El dich
o 

padr
e 

fray toma
s 

de sant
alllkillki UIU 3.1 UICIIU IIHIICISCU

And also
: 

The sai
d 

fathe
r 

Fra
y 

Toma
srin Ham

m 
Marin crave tn rlwn mirl I-iran-LIL Ljdllld. 1V1d.ll¢1. KLGVC LU \.llC
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de cordob
a 

en sena
l 

e part
e 

de pag
oveint

e 
ducad
os 

en my presenc
ia 

e delo
stestigo

s 
dest
a 

escritur
a 

de lo qual yo doy
fee y que acaba

da 
la ynprisio

n 
se oblig

ode le paga
r 

a cunplimient
o 

de cient
ducad
os 

y lo dema
s 

qu
e 

montar
e 

en los di-
cho
s 

libro
s 

se
a 

obligad
o 

a se lo paga
rdel preci

o 
que se hizier

e 
de los prime

-ros libros que se bendiere
n 

y que los
dicho
s 

libro
san de qued

ar,.2...... £—- — J-

todos ellos €I'lf
€IZ{·1II1€[1[€en pode

r 
del dich

o 
fran-

.. J- -.....1..L- L-....- ..— ..—cisc
o 

ternancr
ez 

oe corooo
a 

hast
a 

se
a 

aca
-bad

o 
de paga

r 
de todo

s 
ellos

cisc
o 

Fernand
ez 

de Cordo
ba 

as a toke
nand as part of the payme

nt 
twent
y 

duca
-dor in the presen

ce 
of me and the wit-

ness
es 

to this docume
nt 

of" whic
h 

I give
faithful testiomo

ny 
and
, 

on completio
nof the printing

, 
obligat
es 

himsel
f 

to pay
in fulfillment 100 ducado

s, 
and the re-

maind
er 

of the total oos
t 

of the sai
d 

book
she obligat

es 
himsel
f 

to pay from the sal
eof the first book

s 
and the book

s 
are to

remain in the p06essi
on 

of the said Fran-
cisc
o 

Fernand
ez 

de Cordob
a 

until pay
-ment for all of them is finalise

d.
Yten
. 

que si el dich
o 

francis
co 

fernand
ezde cordob

a 
no hizier

e 
la dich

a 
ynpresio
nsegu

n 
dich
o 

es quel dich
o 

padr
e 

fray
toma
s 

de sant
a 

mari
a 

le pued
a 

conpel
arpor todo rremedi

o 
y rrigor de derech

osa que vnprim
a 

los dicho
s 

libro
s 

segu
ndich

o 
 I

paga
r 

por
que no se

a 
obligad
o 

a le
cad
a 

rresm
a 

ma
s 

de tan
..... ..— ..,.—1-r ..-_-rr- —-soramen

te 
veynt
e 

rreale
s 

porqu
e 

con
est
e 

pact
o 

e condicio
n 

se haz
e 

est
a 

con
-cordi

a 
y se le aya de yr pagan

do 
est
epregi

o 
com
o 

dich
o 

es - .

And also
: 

That if the sai
d 

Francis
co 

Fer
-nande

z 
de Cordob

a 
doe
s 

not mak
e 

the
sai
d 

printin
g 

accordi
ng 

to the aforesa
id[condition

s], 
the sai

d 
Fray Toma

s 
de

Sant
a 

Maria may compe
l 

him by all
mean
s 

and rigou
r 

of the law to print
the sai

d 
book
s 

accordi
ng 

to the sai
d 

agre
e-ment

, 
and woul

d 
not be obligate

d 
to

pay for eac
h 

rea
m 

mor
e 

than twent
yreale

r, 
becau
se 

with this pact and condi
-tion the agreeme

nt 
is mad

e, 
and he

woul
d 

hav
e 

to pay this pric
e 

as is state
d.

Yten el dich
o 

padr
e 

fray toma
s 

de sant
amari

a 
se
a 

obligad
o 

y se oblig
o 

de no le
quita
r 

al dich
o 

francisc
o 

fernand
ez 

de
cordo
ba 

el dich
o 

libro so pen
a 

de le paga
rcient ducad

os 
de ynterese[

s] 
con mas

todo
s 

los dano
s 

ynteres
es 

e meno
s 

caso
sque se le siguiere

n 
y rrecrecicr

en 
y par

alo ansi tene
r 

y guard
ar 

cumpli
r 

e paga
robligaro

n 
su
s 

person
as 

e biene
s 

muebl
esy rrayze

s 
derech
os 

y acion
es 

avido
s 

e
mr aver v el clichn francisc

o 
fernande
z

|J\IL HVML [ hl. \lI\.Ll\.l ll. t|·I.1\.IJ\¤\.I lb]. lllll I\¤l\»l’•

And also
: 

The sai
d 

Fra
y 

Toma
s 

de Sant
aMari

a 
is oblige

d 
and obligat

es 
himsel
fnot to withdra

w 
the said boo

k 
from

Francis
co 

Fernand
ez 

de Cordo
ba 

unde
rpenalt

y 
of payin

g 
one hundre

d 
ducad
orin interes

t 
in additio

n 
to all the dama

-ges
, 

intere
st 

and discre
dit 

that ma
y 

follo
wand arise

, 
and in orde

r 
to hav

e 
and pro-

tect [such
] 

compl
y 

and pay
, 

they obligat
etheir persons

, 
goods and property, dues

and lawsuit
s 

pas
t

and future, and the
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de cordob
a 

par
a 

ma
s 

segurid
ad 

derech
ajuntamen

te 
consig[ui]
o 

por su fiado
r 

al
licencia
do 

alema
n 

rrelato
r 

dest
a 

rreal
3l1(lI
€1'1Cl2l 

q11CSI3l.
')HI‘f0g0 ql1€ fuese SU

.,,,l,,, ,,1 1T,1,

Qaiéiaé
uii 

Ljtii
ifiado

r 
e principa

lpagacio
r 

en la dicha rrazon y el dicho
licencia
do 

alema
n 

dixo que le plazi
a 

de
salir e salio por tal fiado

r 
del dich

ofrancis
co 

fernand
ez 

de cordob
a.,

said Francisc
o 

Fernande
z 

de Cordoba
,for greate

r 
securit
y 

jointly unde
r 

the
law, obtaine

d 
as his guarant

or 
the Licen

-ciad
o 

Alema
n, 

relato
r 

of this royal cour
twho was presen

t, 
whom he aske

d 
to be

his guarant
or 

and principa
l 

paye
r 

in the
said caus

e, 
and the said Licencia

do 
Ale-

man said that he wa
s 

agreea
ble 

to be,
and as suc

h 
becam
e 

guarant
or 

of the sai
dFrancis

co 
Fernand
ez 

de Cordo
ba

....

[The norma
l 

formula
e 

of legal guarant
ee 

and protectio
n 

follow.
] 

'

.....

. 
en testimon

yo 
de lo qual otorgaro

nant
e 

my el dich
o 

escriba
no 

estand
os 

pre-
sente
s 

por testig
os 

pedr
o 

de arz
e 

y alons
ode salaz

ar 
escriban
os 

y alons
o 

hernand
ezalocret

er 
[?] estant

es 
en est

a 
dich
a 

villa
y los dicho

s 
otorgant
es 

que yo el dich
oescriba

no 
doy fee que conozc

o 
lo firma-

ron de sus nombre
s 

que an testad
os

.....

.

.....

.. 
in testimon

y 
of which they authori

-se
d 

befor
e 

me the sai
d 

notar
y 

in the pre-
senc
e 

of the witness
es 

Pedr
o 

de Arze
and Alonso Salaza

r, 
notaries
, 

and Alonso
Hernand
ez, 

????
?, 

bein
g 

in this sai
d 

town
,and the sai

d 
authoris
ers 

whom I the sai
dnotar

y 
give faithfu

l 
testimo
ny 

that I know
,signe

d 
their name

s 
as they had attest

ed
....
.

[Certificatio
n 

of error correctio
n 

follows.]

[signed
:] 

_

Francis
co 

Fernand
ez 

de Cordou
a 

Fra
y 

Toma
s 

de Sant
a 

Mari
aE1 licencia

do 
Alema
n

ant
e 

my juan de Roca
s 

- befor
e 

me, juan de Roza
s

In evaluati
ng 

the informatio
n 

foun
d 

in the contrac
t, 

referen
ce 

is mad
e 

to the Cab
e-zon and Fuenllan

a 
contrac
ts 

mention
ed 

abov
e 

as well as to the contra
ct 

for the printin
gof El Pamarro by Esteba

n 
Daza (5).

(3) This docume
nt. 

als
o 

from the AHP in Valladoli
d 

is bein
g 

prepar
ed 

for publicati
on 

bv Griffith
s.
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The Licenc
e 

to print the Arte de terrie
r 

fantara
z 

wa
s 

issue
d 

by the King on 11 April
1563
, 

les
s 

than thre
e 

month
s 

prior to the signin
g 

of the printing contrac
t. 

lt is likely that
the dela

y 
betwee
n 

signin
g 

and the commencem
ent 

of printin
g 

the followin
g 

januar
y 

was
due eithe

r 
to existin

g 
committmen
ts 

of Fernand
ez 

de Cordob
a 

or tb clerica
l 

committ
-ment

s 
in Guadalaj

ara 
preventin
g 

Sant
a 

Maria’
s 

presen
ce 

in Valladoli
d 

until that time.
The other contrac

ts 
specif
y 

printing to start virtually immediate
ly 

after signin
g. 

Assu
-ming that printing commenc

ed 
accordi
ng 

to schedul
e, 

a total of sixtee
n 

to sevente
enmonth

s 
elapse
d 

befor
e 

the book was complete
d 

on 20 May
, 

1565
, 

accordi
ng 

to the colop
-hon

. 
The time take

n 
to print Cabezo

n’s 
Ohm
r 

was eve
n 

longer
: 

a total of 26 month
selapse

d 
betwee
n 

Hernand
o 

de Cabez
on 

signin
g 

the contra
ct 

with Francis
co 

Sanch
ez 

on 29
May
, 

157
6 

and completio
n 

of the work at the beginnin
g 

of Augus
t, 

157
8. 

The lengt
h 

of
this job may hav

e 
bee
n 

extend
ed 

becau
se 

the contra
ct 

specifical
ly 

state
s 

that new type had
to be cas

t 
for the job in orde

r 
to be large

r 
and mor

e 
legibl
e 

thanin Veneg
as 

de Henestr
o-sa’

s 
Libre de caf

m 
maee
a 

(Alcal
a 

de Henare
s: 

juan de Broca
r, 

1577
). 

This conditio
n 

was
obviousl
y 

met, but Pére
z 

Pasto
r 

confirm
s 

that the textua
l 

materi
al 

was not printe
d 

with
new type (4)

. 
Both vihuel

a 
book
s 

abou
t 

which informatio
n 

survive
s 

took considera
bly 

les
stime. Six month

s 
elapse
d 

betwee
n 

signin
g 

the printin
g 

contra
ct 

for Fuenllan
a’s 

Orphe
-rzic

e 
Lyra on 29 March

, 
155
4 

and the completio
n 

of printin
g 

on 2 Octob
er 

of the sam
eyear

. 
Martin de Montesdo

ca 
state
s 

in the contra
ct 

with Fuenllan
a`s 

sponso
r, 

the physicia
njuan de Salaza

r, 
that he hope

d 
to hav

e 
the printin

g 
complet
ed 

by july, if not earlier
, 

an
anticipat
ed 

time of approximat
ely 

thre
e 

month
s 

(5)
. 

El Parnarr
o, 

produc
ed 

for Esteba
nDaz

a 
by Dieg

o 
Fernand
ez 

de Cordob
a, 

who may well hav
e 

share
d 

the sam
e 

worksho
p 

as
his relativ

e 
Francisc
o, 

was the most quickl
y 

produc
ed 

of all work
s 

mentione
d. 

It was
complete
d 

on 12 April, 1576
, 

thre
e 

month
s 

after the signin
g 

of the contrac
t, 

one mont
hbehin

d 
the stipulate

d 
schedul
e. 

-
- In commo

n 
with the other contrac

ts 
studie
d, 

Sant
a 

Marla’
s 

was produc
ed 

with clos
ecollaborati

on 
betwee
n 

printer and autho
r. 

It sugges
ts 

that this may hav
e 

bee
n 

norma
lpractic

e 
for musi

c 
publicatio
ns 

of the time. This observati
on 

clarifie
s 

any doub
t 

conce
r-ning the statu

s 
of thes

e 
book
s 

as authoritati
ve 

Urtext source
s. 

It canno
t 

be claime
d 

that
the music

al 
text
s 

were manipulat
ed 

at the editori
al 

stag
e. 

On the contrar
y, 

thes
e 

contrac
tsaim to ensur

e 
that the author’

s 
own work was faithfull

y 
reproduc
ed. 

A clea
r 

distinctio
ncan thus be draw

n 
betwee
n 

the artisti
c 

licenc
e 

permissa
ble 

of an autho
r 

and the profes
-siona

l 
accura
cy 

and integrit
y 

expect
ed 

of a printer
. 

The notio
n 

of artisti
c 

licenc
e 

as practi
-sed by an arrang

er 
or editor

, 
and take

n 
to extrem

es 
by Veneg

as 
de Henestro

sa, 
canno
t 

be
extend
ed 

to the printer`
s 

worksho
p 

(6)
. 

_

(4) Pére
z 

Pasto
r, 

"Escritura
s", 

p. 366
.(5) Wagn

er, 
Martin de Monterdo

ca 
y ru preru

e, 
p. 11

0. I,!r , ,. ,, lv 11   r\·,,3aI:,, lnnrnr 1n: 111(6) Se
e 

lohn Watdf'The Editori
al 

Metho
ds 

of Veneg
as 

de Henestro
sa". 

Murat
a 

Urwirlma
. 

6 (1952
(. 

105–1
13.
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Accordin
g 

to the Sant
a 

Mari
a 

contrac
t, 

the proof shee
t 

of eac
h 

pliego
, 

bi-
folio, 

of the
boo
k 

wa
s 

to be clecke
d 

by the autho
r 

and signe
d 

by him to indicat
e 

his satisfacti
on 

with
its accura

cy. 
This conditio

n 
is similarly state

d 
in the Daz

a 
contrac
t. 

In Fuenllan
a’s 

cas
e,the task wa

s 
to be performe

d 
by a prox

y 
in view of the author’

s 
blindnes
s. 

ln Cabezo
n’scas

e, 
the conditio

n 
is not as stringen

t. 
While ther

e 
is no formal stipulatio

n 
of checkin

g_ proof
s 

in the contrac
t, 

it wa
s 

agree
d 

that the printer "ha de terze
r 

may particul
ar 

quent
a 

y
cuidad
o 

ile que
, 

com
o 

dich
o 

er, la imprerio
rz 

re heg
a 

cortforr
ne 

al dich
o 

original
" 

[had to
tak
e 

particul
ar 

car
e 

that, as state
d, 

the impressi
on 

be in accor
d 

with the said original
] 

and
that "todo

r 
lor ilichor lihror him ile ir imprerro

r 
a plum

: 
y rerzglo

n 
con el clich

e 
origina
lrin remitir ni parar com algum

i 
de um

a 
plan
e 

a la otra" [all the book
s 

hav
e 

to be printe
dpag

e 
and line accordi

ng 
to the origina

l 
withou
t 

shiftin
g 

anythin
g 

from one pag
e 

to anot
-her] (7).

Of the 150
0 

copie
s 

calle
d 

for in the contrac
t, 

only abou
t 

a doze
n 

are know
n 

to hav
esurvive

d 
into the twentiet

h 
centur
y. 

Thre
e 

copie
s 

are foun
d 

in Spanis
h 

librarie
s: 

in the
. Bibliotec

a 
de la Universid

ad 
in Barcelo

na 
(E:Bu)
, 

the Bibliotec
a 

de San Lorenz
o 

del Esco
-rial (E:E)

, 
and the Bibliotec

a 
de Menénd

ez 
y Pelay

o 
in Santand

er 
(E:SM
). 

The prese
ntlocatio

n 
of the cop

y 
held at the forme

r 
Bibliote
ca 

de la Cas
a 

Duca
l 

de Medinac
eli 

in Madri
d(E:Mmc

) 
has not bee

n 
establish
ed 

Anothe
r 

cop
y 

is held at the Bibliotheq
ue 

National
e 

in
Pari
s 

(F:Pn
) 

and has bee
n 

reprinte
d 

by Minkoff
. 

Two copie
s 

are in Grea
t 

Britain
, 

one at
the Britis

h 
Librar
y 

in Londo
n 

(GB:Lb
1) 

and at the Euin
g 

Music
al 

Librar
y 

in Glasgo
w(GB:Ge

). 
This cop

y 
has bee

n 
reprinte
d 

by Greg
g. 

Six copie
s 

are in the USA
, 

two in the
Houghto
n 

Librar
y 

of the Harvar
d 

Universit
y 

Librar
y, 

the so-
called 

"Stetso
n” 

cop
y 

(US:C
AStetso

n) 
and the so-

called 
"ELKAN" cop

y 
(US:C
A 

ELKAN). Furthe
r 

copie
s 

are in the
Newberr
y 

Library
, 

Chicag
o 

(US:Cn
), 

the New York Publi
c 

Librar
y 

(US:NYp)
, 

the Sible
yr Musi

c 
Library
, 

Eastma
n 

Scho
ol 

of Music
, 

Universit
y 

of Rochest
er 

(US:R)
, 

and the Ldirar
yof Congre

ss 
in Washingt

on 
(US:Wc
). 

The US:NY
p 

cop
y 

formerl
y 

belong
ed 

to the
Bibliotheq
ue 

Albert Corto
t 

in Lausan
ne, 

Switzerla
nd 

Anothe
r 

copy
, 

whos
e 

provenan
cel has not bee

n 
establish
ed, 

was reprinte
d 

in facsimil
e 

by Arte Triphari
a, 

Madrid
, 

c.
1975. 

It
differ
s 

in variou
s 

way
s 

from other extan
t 

copie
s 

examine
d. 

A cop
y 

formerl
y 

held by
Deutsc
he 

Staatsbiblioth
ek, 

Berlin, was lost durin
g 

World War II. The followin
g 

observ
a-tions are mad

e 
on the basi

s 
of comparis

on 
of the followin

g 
twelv
e 

exemplar
s: 

E:E
, 

E:S
M,E:V, F:Pn, GB:Ge

, 
GB:Lbl, US:C

A 
Stetso
n, 

US:C
A 

ELKAN, US:Cn
, 

US:R
, 

US:Wc
, 

and
Arte Triphari

a.Althoug
h 

ther
e 

are slight differenc
es 

betwee
n 

the variou
s 

copie
s, 

the basi
c 

meas
u-rement

s 
of the book are 28.

5 
cm >

< 
21 cm. Edge

s 
are fairly smoot

h 
on most copie

s, 
and

non
e 

are careles
sly 

cut. Non
e 

of the copie
s 

examine
d 

hav
e 

watermar
ks, 

but the pape
rmeet

s 
Europe
an 

standar
ds 

of the time. Handwritte
n 

note
s 

are foun
d 

in sever
al 

copie
s,
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som
e 

bein
g 

correctio
ns 

from the Errat
a. 

The printin
g 

proce
ss 

is typica
l 

for book
s 

of this
type from the period

: 
wood-
blocks 

for text
s 

us
e 

sever
al 

size
s 

of fonts
, 

while the musi
cexampl

es 
use movabl

e 
woode
n 

type with eac
h 

note
, 

clef or sign with] its own sectio
n 

of
staff
. 

Sever
al 

addition
al 

blodt
s 

are also employe
d. 

Thos
e 

use
d 

for diagra
ms 

and the coat
--of-

arms 
on the title pag

e 
appe
ar 

to hav
e 

bee
n 

special
y 

cut, while thos
e 

bearin
g 

the
printer'
s 

devic
es 

are also foun
d 

in othe
r 

Fernand
ez 

de Cordo
ba 

prints
.The copie

s 
examine
d 

are similar in man
y 

respect
s: 

problem
s 

suc
h 

as omitte
d 

or
incorre
ct 

folio number
s, 

materi
al 

in the Errat
a 

not include
d 

in the main text, are typica
lof all. The prefator

y 
materi
al 

is in the sam
e 

orde
r 

in all of the exempla
rs 

with the
excepti
on 

of US:
R, 

whic
h 

has bee
n 

boun
d 

incorrectl
y. 

The considera
ble 

differenc
es 

betwe
enthe chapte

r 
titles as show

n 
in the Tahl

a 
and the manne

r 
in whic

h 
the chapte

rs 
are heade

din the text are the sam
e 

in all the extan
t 

copie
s.Ther

e 
are five principa

l 
variant
s 

amon
g 

the survivin
g 

exempla
rs 

that demonstr
atethat revisio

n 
of the plate

s 
wa
s 

mad
e 

durin
g 

the cours
e 

of printing
. 

Thes
e 

are summariz
edas follows

: 1. The Dedicatio
n 

of the boo
k 

to the Reverendissi
mo 

S. Don F. Bernar
do 

de Fres
-neda

, 
include
d 

in the unnumber
ed 

prefator
y 

folios
, 

appea
rs 

in two forms
. 

In som
e 

copie
sSant

a 
Maria is referre

d 
to as "deh orde

n 
de lor predicdor

er" 
(sic
) 

[E:SM
, 

E:V, F:Pn
,GB:G

e, 
GB.Lbl
, 

US:C
A 

ELKAN, Arte Triphari
a] 

and in other
s 

as "rlel
a 

orde
n 

de rimct
oDomingo? The two version

s 
use a different decorativ

e 
initial "D" to commenc

e 
the text,

and ther
e 

are numero
us 

other differenc
es 

in the typograp
hy.2. In the woodc

ut 
that illustrate

s 
the keyboa

rd 
of the momicor

dio 
foun
d 

in Libro I,
on fol.

56, 
the letter "G" is printe

d 
on the third white key from the left of the diagra

m 
in

most exemplar
s, 

correspondi
ng 

to the theoretic
al 

Gamau
t. 

In two copie
s, 

howeve
r, 

this
letter is missin

g 
[E:SM
, 

US:C
A 

Stetson
]. 

This appea
rs 

to be a
_ 

correcti
on 

to the sam
ewoodbloc

k, 
and is the only chang

e 
mad
e 

to the entir
e 

page
.3. Two differen

t 
versio
ns 

of the diagra
m 

of a vihuel
a 

occu
r 

in the survivin
g 

copie
s 

in
Libro I on fol 56v

. 
This diagra

m 
show
s 

part of the body of a vihuel
a 

with a hexagra
m 

of
tablatur
e 

representi
ng 

the fingerboa
rd, 

showin
g 

the positio
n 

of variou
s 

note
s 

upon it in
G-
tuning. 

The versio
n 

foun
d 

in exempla
rs 

E:V, F:Pn
, 

and US:C
n, 

give
s 

singl
e 

tablatur
efigure

s 
showin
g 

som
e 

of the principa
l 

notes
, 

with the tablatur
e 

set in inverte
d 

form as
foun
d 

in the tablatur
e 

of Luis Milan’
s 

El Maestr
o 

of 153
6. 

All other exempla
rs 

examine
dsho

w 
eac
h 

respecti
ve 

note in its thre
e 

octave
s, 

show
n 

as verticall
y 

aligne
d 

chord
s, 

with
the tablatur

e 
revers
ed 

to the standa
rd 

Italian-
Spanish 

forma
t 

use
d 

in all other sourc
es 

of
vihuel
a 

musi
c. 

It woul
d 

thus appe
ar 

that this mor
e 

complet
e 

and mor
e 

conventio
nalversio

n 
is a correcti

on 
of the first describ

ed. 
`

4. The two chapte
rs 

foun
d 

in Libro II. fol. 82v
. 

Del mnd
n 
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con lar doi alms
, 

y lar dor altar con lar clot hexa
r 

and Del mod
e 

de erir un duo con otro
rin cleurul

e 
are heade

d 
as Cap

. 
XXXV
H 

and Cap
. 

XXXVIII respectiv
ely 

in mos
t 

exem
-plars

. 
In the F:P

n 
and Arte Triphari

a 
copie
s, 

the numera
ls 

are give
n 

incorrect
ly 

as
XXXVI and XXXVII. In all copie

s, 
chapter
s 

35 and 36`ar
e 

both numbere
d 

XXXV in
the text. v

5. The musi
c 

exampl
e 

on fol.
122v 

of Libro II, in Cap
. 

LIII, Del rrzod
o 

de temple
r 

el
momcordi
o 

y la vihuel
a, 

also occur
s 

in two version
s. 

The exampl
e 

is set on two stave
sand exempla

rs 
differ only in their concludi

ng 
measur
es. 

The two version
s 

are identifie
dher

e 
by the note

s 
that begi

n 
the secon

d 
staff
. 

The first versio
n, 

beginnin
g 

with the
ascendi
ng 

octav
e 

a-
a' 

on the secon
d 

staff is foun
d 

in exempla
rs 

E:E, E:V, US:C
A 

Stetso
n,US:Cn

, 
US:R
, 

and US:Wc
. 

The secon
d 

version
, 

identifiabl
e 

by the descendin
g 

octav
e 

c-C
- at the]   of the secon

d 
staff is foun

d 
in

. GB.Lbl
, 

US:C
A 

ELKAN, and Arte Tripharia.
TL- -,-L- —..-1——;— aL— —.. L- [-.....1 L—.—.

the exempla
rs 

E:SM
, 

FiPn, GB:G
e,

-.. .1...— ..—-2..— £,.II 2....... a....,. -..m.....the only consistenc
res 

that can pe roun
o 

petwe
en 

tnes
e 

version
s 

tau mto two group
s.Exempla

rs 
E:E, US:R

, 
and US:W

c 
hav
e 

the sam
e 

version
s 

of the five page
s 

describ
ed:"orde

n 
de sanct

o 
Domingo
", 

G on the keyboa
rd 

diagra
m, 

chord
s 

on the vihuel
a, 

chapte
rnumberin

g 
XXXV
H 

and XXXVIII, and the a-
a' 

musi
c 

exampl
e. 

Anothe
r 

group
, 

GB:G
e,GB:Lbl

, 
and US:C

A 
ELKAN, hav

e 
a differen

t 
set of consistenci

es: 
"de los'Predictor

es”(sic), G on the keyboar
d, 

chord
s 

on the vihuela
, 

chapte
r 

numberin
g 

XXXVII, XXXVHI,
and the c-C musi

c 
exampl
e. 

From all thes
e 

observatio
ns 

it is impossibl
e 

to conclu
de 

that
two separa

te 
edition
s 

of the Arte ile tuiier Fuutari
e 

wer
e 

produce
d, 

but rathe
r 

that variou
scorrectio

ns 
were mad

e 
durin
g 

the cours
e 

of printing
. 

This is in agreeme
nt 

with Sant
aMaria’

s 
comme
nt 

at the end of the book’
s 

Errat
a 

wher
e 

he commen
ts 

Adoiertu
re 

que
ulguuo
r 

hierro
r 

derto
r 

no ertu
u 

en todo
s 

lor lihror, porqu
e 

re corrigier
on 

u ru tiemp
o. [Note that sever

al 
of thes

e 
error
s 

are not in all the book
s 

becau
se 

they were correct
ed 

in
time] (8)

. 
The informatio

n 
collecte
d 

her
e 

is too inconsiste
nt 

and insufficie
nt 

to permit a
chronolo
gy 

of thes
e 

correctio
ns 

to be establish
ed. 

I
The size of the print run of the Arte de turier Fuuteri

u, 
like the other thre

e 
book
sunde

r 
considerati
on, 

was larg
e 

in contempor
ary 

terms
. 

In specialis
ed 

area
s 

suc
h 

as medi
-cine and law, print runs in Spai

n 
wer
e 

often -
as 

small as thre
e 

or four hundre
d 

copie
s,while book

s 
with greate

r 
expect
ed 

circulatio
n 

wer
e 

oommonl
y 

printe
d 

in batch
es 

of eight
hundre
d 

to a thousan
d 

volume
s. 

For the four book
s 

unde
r 

considerati
on 

here
, 

the print
runs wer

e 
significant
ly 

larger
. 

The smalles
t, 

Orpherii
cu 

Lyra
, 

is 100
0 

copie
s, 

with the
book
s 

of Sant
a 

Mari
a 

and Daz
a 

bein
g 

half as grea
t 

again
, 

150
0 

copie
s 

each
. 

The Cabez
oncontra

ct 
specifi
es 

a run of 120
0 

regula
r 

copie
s 

with an extr
a 

twenty-
five 

to be printe
d 

on
speci
al 

pape
r. 

The size of thes
e 

print runs is too larg
e 

to argu
e 

that the book
s 

were

(8) Libr
o 

H. fol. 123
.
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intende
d 

for use in restricte
d 

nobl
e 

or aristocrat
ic 

circle
s. 

Indee
d, 

the larg
e 

numbe
r 

of
intabulatio
ns 

in the anthologi
es 

of instrument
al 

musi
c 

sugges
ts 

both their didacti
c 

and
recreatio
nal 

use
. 

They wer
e 

obviousl
y 

an importa
nt 

mean
s 

of disseminati
ng 

high qualit
yart musi

c 
to a secto

r 
of societ

y 
that woul

d 
hav
e 

had virtuall
y 

no acce
ss 

to it prior to the
inventio
n 

of musi
c 

printing
.Tabl

e 
1 break

s 
dow
n 

the 957 work
s 

containe
d_ 

in the printe
d 

Spanis
h 

instrument
alrepertor

y 
into six composition

al 
genre
s. 

It include
s 

all the worlc
s 

in the keyboa
rd 

tablatu
-res of Veneg

as 
de Henestro

sa 
and Cabez

on 
and the vihuel

a 
tablatur
es 

of Milan, Narvae
z,Mudarr

a, 
Valderraba
no, 

Pisado
r, 

Fuenllan
a 

and Daza
. 

The catego
ry 

of intabulatio
ns,accounti

ng 
for almos

t 
half the repertor

y, 
include
s 

arrangeme
nts 

of voca
l 

work
s 

as well as
origina
l 

accompani
ed 

song
s 

which
, 

in the vihuel
a 

tablatur
es 

especiall
y, 

are not alway
spossibl

e 
to distinguis

h 
from arrangeme

nts. 
Suc
h 

a high proportio
n 

of arrangeme
nts 

con
-firms their importan

ce 
in the repertor

y, 
particularl
y 

in light of the broadeni
ng 

socia
l 

bas
eof art musi

c 
occasion
ed 

by the adven
t 

of musi
c 

printing
. 

It is a phenomen
on 

analago
uswith the role of keyboa

rd 
arrangeme
nts 

of oper
a 

and symphon
ic 

musi
c 

that proliferat
edin the nineteent

h 
centur
y. 

The abstra
ct 

work
s 

are primaril
y 

the keyboa
rd 

tieuto
r 

and the
synonymo
us 

vihuel
a 

furzturiu
r, 

but also includ
e 

work
s 

of similar style designat
ed 

as trer or
quatr
o 

in the keyboa
rd 

tablatur
es. 

Liturgic
al 

works
, 

setting
s 

of plainson
gs, 

hymns
, 

psalm
s,fuhordouer

, 
etc, are exclusiv

e 
to the keyboar

d 
literature
. 

Include
d 

among the miscella
-neou

s 
work
s 

are roueto
r, 

iluor, fugar
, 

freely-
composed 

glorur
, 

eutrud
er, 

fimler, and dimm-
ter. The small numbe

r 
of danc

es 
and variatio

n 
set
s 

is obviou
s 

from the statistic
s.

TABL
E 

1: The genre
s 

of Spurzi
rh 

imtrumerzt
ul 

muri
c

  

[ Intabu
-lation
s

l Abstra
ct 

lLitt1r,
¢1ical 

l Miscel
-| wo

rks
` wo
rks

Htim
us_ work
s

IVariation
s 

l Dance
s 

l TOTAL l

   

Keyboa
rdVihuel
a li? 70

233
97
l

20
26

10
20

2 267
11 690

 I   

TOTAL

Percenta
geof repertor

y

468
49
%

30
3321-

%

97
10%

46
5%

30
3%

1
5 

95
71% l

Oi oriainal composition
s. 

the abstrac
t 

composition
s 

are the highest in number
,

LII ULIBIIMIL \.\.lLA.llJ\}UILA\}Aa•.|, Luau •••.ru•n.••̀ .¤. wv—.rvu••-v—v -—— —— ..-.¤——.
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teent
h 

centur
y 

was the ability to improvis
e 

counterpoi
nt, 

or to perfor
m 

one’
s 

own work
soriginall

y 
conceiv
ed 

throug
h 

the improvisato
ry 

proces
s. 

It is perhap
s 

this that aooou
ntsfor the productio

n 
of suc

h 
a larg

e 
numbe
r 

of copie
s 

of the Arte de tuner Fantasi
a. 

As
well as bein

g 
a valuabl

e 
treatis
e 

on keyboa
rd 

techniqu
e, 

its principa
l 

objectiir
e, 

and the
substan
ce 

of its libro segun
do 

is to instruc
t 

the reade
r 

in how to maste
r 

the art of poly-
- phoni

c 
improvisatio
n. 

So, alongsi
de 

the wider disseminati
on 

of art musi
c 

that aros
e 

from
technologi
cal 

innovatio
n, 

printin
g 

also permitte
d 

non—
professional 

amate
ur 

musicia
ns 

to
` perform

, 
improvis
e 

and compos
e 

in a manne
r 

that had formerl
y 

bee
n 

the exclusiv
edomai

n 
of a professio

nal 
elite. Wer

e 
it otherwis

e, 
it woul

d 
be difficult to justify the

producti
on 

of so man
y 

copie
s 

of a theoretic
al 

treatis
e 

suc
h 

as Sant
a 

Maria'
s.- In additio

n 
to detail

s 
of the size and the impressi

on 
of eac

h 
boo
k 

for which we hav
econtractu

al 
informatio
n, 

Tabl
e 

2 also give
s 

comparati
ve 

figure
s 

of the cost
s, 

price
s 

and
profits
. 

Book
s 

of musi
c 

wer
e 

chea
p 

to produc
e, 

affordab
le 

to buy
, 

and the profit margin
swer

e 
apparent
ly 

genero
us. 

Printin
g 

cost
s 

wer
e 

establish
ed 

accordi
ng 

to the volum
e 

of
pape
r 

used
, 

althoug
h 

the manne
r 

in whic
h 

cost
s 

wer
e 

express
ed 

varie
s 

from contra
ct 

to
contrac
t. 

In the cas
e 

of the Arte de tuner Funtusi
u, 

Sant
a 

Maria wa
s 

charge
d 

23 reale
s 

for
eac
h 

printe
d 

rea
m 

of paper
. 

As the manuscri
pt 

for Cabezo
n's 

Obru
r 

wa
s 

prepar
ed 

in
alread
y 

paginat
ed 

format
, 

the amoun
t 

of pape
r 

wa
s 

quantifiab
le 

in advanc
e, 

so the contra
ctonly stipulate

s 
a flat charg

e 
of 50()

0 
reule
s 

plus an addition
al 

110 reule
s 

on completio
nfor purcha

se 
of the type and forms

. 
The contra

ct 
for Fuenllan

a’s 
Orpheni
cu 

Lyra stipula
-tes a cost of two muruueel

ies 
per pliego

, 
while the Daz

a 
contra
ct 

state
s 

a cost of 21 reele
sper ream

. 
For eas

e 
of comparis

on 
thes
e 

figure
s 

are express
ed 

in Tabl
e 

2 in murueetli
esper folio (9)

. 
One rea

m 
of pape

r 
yield
s 

100
0 

folios of quart
o 

size
, 

therefor
e 

for Sant
aMaria’

s 
book
, 

the 23 reele
s 

(78
2 

mrs) per ream may be express
ed 

as a cost of 0.78
2mrs/

folio. 
Similarly
, 

the Cabez
on 

contra
ct 

estimat
es 

12
5 

pliego
s 

(25
0 

folios
) 

at a total
. cost of 500

0 
reule
s 

for the entir
e 

impressio
n. 

All the copie
s 

of eac
h 

folio woul
d 

thus have
cost 20 reule

s 
(68
0 

mrs)
. 

For the 122
5 

copie
s, 

this may be convert
ed 

to 0.5
6 

mr for eac
hprinte

d 
folio. The fact that the editio

n 
only contain

s 
215 folios woul

d 
hav
e 

give
n 

the
printer a slightly greate

r 
profit from the job. In the cas

e 
of Daz

a 
printing
, 

el Purnus
sowas printe

d 
in octav

o 
format
, 

so the net cost of 0.3
0 

rnr per octav
o 

folio has bee
ndouble

d. 
It appea

rs 
that musi

c 
book
s 

wer
e 

sold unboun
d 

as Pére
z 

Pasto
r 

mentio
ns 

that
juan Boye

r, 
the famou

s 
book mercha

nt 
from Medin

a 
del Camp

o, 
obtaine
d 

a cop
y 

of
Cabezo
n's 

Ohru
s 

in 159
1 

and hat it boun
d 

the followin
g 

yea
r 

by juan de Sarri
a 

a lihrer
ofrom Alcala de Henare

s 
(10)
. 

I I

(9) Spani
sh 

pric
es 

wer
e 

calcula
ted 

bv the abstr
act 

unit of the marav
edi. 

The gol
d 

curren
tv 

unit
. 

the duotd
o 

wa
s 

valu
ed 

at
375 mrs and the silver real at 34 mrs].

1 1 ru l'\ I Y\ . NF ' . I! 6 I {  p. 365
.
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TABL
E 

2: Printin
g 

cost
s, 

impressio
ns 

and profits
    
 

F\T f I

No of copie
s 

printed
No of folios in boo

kRetail pric
e 

*
Printin
g 

cost per folio *
Cos
t 

of impressi
on 

*
Reven
ue 

from impressio
n*Profit margi

n

Sant
a 

Mari
a

150
0219
640
0.7
8257,27
8960,00
0372
%

Cabez
on
122
521
5563
0.5
6173,7
40689,0
63397
%

Fuenlla
na
100
018
5868
1.0
0185,0
00868,00
0469
% 

.

Daz
a

150
0119
13
60.6
053,55
0*204,0
00381
% 

}

* All price
s 

ar
e 

in memvetl
ies. 

.
+ Thi

s 
pric
e 

is bas
ed 

on the estima
te 

in the contra
ct 

that 75 team
s 

of pap
er 

woul
d 

be requir
ed. 

lt is estim
a-ted her

e 
that 90 team

s 
woul
d 

hav
e 

bee
n 

use
d 

In this cas
e, 

Daz
a 

woul
d 

hav
e 

ha
d 

to pa
y 

64,2
60 

mrs
, 

the cos
t 

per
octav
o 

foli
o 

woul
d 

hav
e 

bee
n 

0.3
6 

mrs
, 

an
d 

the profi
t 

margi
n 

consider
ably 

les
s, 

317
%.

The cost
s 

of printin
g 

are quite similar per folio. The highes
t 

rate wa
s 

charg
ed 

to
Fuenllan
a, 

and coul
d 

be due to a numbe
r 

of factor
s 

abou
t 

whic
h 

we can only specula
te.Thes

e 
might includ

e 
pape
r 

cost
s 

or the smalle
r 

size of the impressio
n. 

The cost
s 

of the
Cabez
on 

and Daz
a 

book
s 

are almos
t 

identica
l, 

where
as 

the Arte cle tuiier Fantas
ia 

was
mor
e 

expensiv
e, 

presuma
bly 

becau
se 

the labou
r 

involve
d 

in typograp
hy 

is muc
h 

great
erfor a boo

k 
set with small text type than one whic

h 
use
s 

the large
r 

piece
s 

of tablatur
e 

type
.The retail pric

e 
of book

s 
was establish

ed 
government
ally 

by assess
ors 

at court
, 

in
conjuncti
on 

with the issuin
g 

of the printin
g 

licenc
e 

to the autho
r. 

The title pag
e 

of the
Arte ile tuner Funtusi

u 
state
s: 

"Tassa
do 

por los Seiiore
s 

del Consej
o 

Real u veynt
e 

reele
s,cuduruer

po 
ile pupel' [Taxe

d 
by the lords of the Roya

l 
Counc
il 

at twent
y 

reule
s, 

eac
hvolum

e 
of paper]

. 
The differen

ce 
betwee
n 

producti
on 

cost
s 

and sellin
g 

pric
e 

was substa
n-cial, permittin

g 
the autho

r 
to mak

e 
a handso

me 
profit. Sant

a 
Maria'
s 

potenti
al 

profit wa
s372%

, 
an averag

e 
of 5 reule

s 
per boo

k 
sold
. 

The profit margi
n 

for Orpheni
cu 

Lyr
u 

woul
dhav

e 
yielde
d 

Fuenllan
a 

significant
ly 

mote
; 

the 469
% 

profit margi
n 

is equivale
nt 

to 20
reule
s 

pet volume
. 

The profit margin
s 

for the Cabez
on 

and Daz
a 

book
s, 

publishe
d 

only
two year

s 
apart
, 

are remarkab
ly 

similar and demonstr
ate 

a consisten
cy 

in the officia
lpricin

g 
mechani
sm. 

_ L
Profit margin

s 
of suc

h 
proportio
n 

may see
m 

unsuall
y 

high in the first instancejb
uiit doe

s 
not appea

r 
that their author

s 
enjoye
d 

greate
r 

prosperit
y 

than compos
ers 

at any
othe
r 

point in history
. 

Firstly
, 

it must be take
n 

into accou
nt 

that revenu
e 

fromisal
esinclude

d 
the equivale

nt 
of a royalty

, 
and thus compensati

on 
for the authors

’s 
intellecnr
alomoert

v 
wa
s 

built into the price
. 

Second
lv. 

ther
e 

is eviden
ce 

that the autho
r- 

also took on
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a certai
n 

degre
e 

of financi
al 

risk with publicatio
n. 

Ther
e 

is little informatio
n 

availabl
econcerni

ng 
marketin
g, 

or dealing
s 

with
- 

bookselle
rs. 

The involveme
nt 

of a booksell
er 

as a
third patty would necessar

ily 
hav
e 

diminishe
d 

revenu
e. 

Ther
e 

is also little,eviden
ce 

to
indicat
e 

-
the 

perio
d 

of time require
d 

to dispos
e 

of the full stoc
k 

of an edition
. 

The only
informatio
n 

presentl
y 

availabl
e 

concer
ns 

the sal
e 

of Cabezo
n’s 

Ohm
s. 

A docume
nt 

cite
dby Pére

z 
Pasto
r 

sugges
ts 

that sale
s 

mus
t 

hav
e 

bee
n 

slow
. 

In May 158
1, 

the booksell
erBla

s 
de Roble

s, 
incidental
ly 

one of the witness
es 

to the Cabez
on 

contrac
t, 

took 800 copie
sof the Ohm

s 
at an agree

d 
price of 8,0()

0 
reule
s, 

promisin
g 

payme
nt 

in eight annu
alinstallmen

ts 
of 1,00

0 
reule
s. 

Thus
, 

no mor
e 

than 400 copie
s 

can hav
e 

bee
n 

sold durin
gthe first thre

e 
year
s 

of publicatio
n 

(ll). By 158
6 

Roble
s 

had only paid 2,00
0 

reule
s, 

sugge
s-ting that he had probabl

y 
not sold mor

e 
than 200 copie

s 
in the interveni

ng 
five year

s.Assumin
g 

sal
e 

at the official price
, 

the booksell
er 

obtaine
d 

abou
t 

one quarte
t 

ofthe profit
margi
n 

for eac
h 

volum
e 

sold
. 

This eviden
ce 

indicat
es 

the level of financi
al 

risk born
e 

by
the autho

r. 
Hernand
o 

de Cabez
on 

woul
d 

hav
e 

tecoup
ed 

the printin
g 

cost
s 

from the sal
eof the first 310 copie

s, 
and only after that point coul

d 
the ventur

e 
hav
e 

bee
n 

consider
ed 

in
any way profitabl

e. 
-

The grantin
g 

of printin
g 

licenc
es 

in Spai
n 

wa
s 

a legal requireme
nt, 

and the manne
rin which copyrig

ht 
and legal protectio

n 
was secur

ed 
bythe autho

r. 
The licenc

e 
issue
d 

bv
iiiaiiiigi
petitioned

iii-
Easily- 

Qéfiii
aiéi 

iiiiia
é 

piétiisiyvp
agésiiai 

Qiiiiiisaiisimfivrii
atiiiisia licenc

m 
in 1557

, 
and this was grante

d 
in Novemb

er 
of that yea

r 
with

copyrig
ht 

privilege
s 

tor ten year
s. 

Owin
g 

to a state
d 

shorta
ge 

or paper
, 

amon
g 

othe
rreason

s, 
printing was delaye

d, 
and so his licenc

e 
was renewe

d 
in April 156

3, 
with the

.perio
d 

of copyrig
ht 

commenci
ng 

from the dat
e 

of the licenc
e 

renewa
l. 

A conflatio
n 

of the L
two licenc

es 
is printe

d 
in the Arte de tuner Funtus

m. 
The nee

d 
for protectio

n 
was appa

-tently not merel
y 

lega
l 

formalit
y. 

The only know
n 

instan
ce 

of musi
c 

pirac
y 

in Spai
n 

durin
gthis perio

d 
concer
ns 

Orpheni
cu 

him. On 14 januar
y, 

155
5, 

Fuenllan
a 

gav
e 

authorit
y 

to his
serva
nt 

juan Ruiz befor
e 

the notar
y 

Mate
o 

de Almonaci
d 

"pu
m 

que vend
u 

su Lihro de
music
a 

para vihuel
a 

y recoj
u 

los exemplur
es 

de une editio
n 

fmudulen
tu 

hucien
do 

cumpli
rlo estuhleci

do 
en el privilegi

o 
de impresio

n 
que posee

” 
[that he might sell his boo

k 
of

vihuel
a 

musi
c 

and collec
t 

copie
s 

of a fraudule
nt 

editio
n 

in accorda
nce 

with that whic
h 

is
establish
ed 

in the publishin
g 

tights that he possess
es], 

and to inspe
ct 

copie
s 

of his boo
kto se

e 
"sy son por mi mundu

do 
ynpres
or 

o de estum
pu 

por ellos hechu
" 

[if they are thos
eordere

d 
to be printe

d 
by me, or from a printin

g 
don
e 

by them] (12
).While insufficien

cy 
of dat

a 
still limits us to speculati

on 
concerni
ng 

certai
n 

aspec
ts 

of
this study

, 
a pictur

e 
emerg
es 

that enhanc
es 

our imag
e 

of printe
d 

instrument
al 

musi
c 

and
its role in sixteenth-

century 
Spain
. 

Interpretati
on 

of detai
l 

concerni
ng 

the printin
g 

and

(11
) 

Pére
z 

Pasto
r, 

"Escritura
s", 

p. 370
. 

A
(12
) 

Thi
s 

docume
nts 

is reprint
ed 

in Wagn
er, 

Marti
n 

de Montesdo
my 

su prens
a, 

p. 112
.
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publicatio
n 

of musi
c 

permit
s 

a greate
r 

understandi
ng 

of the impac
t 

of musi
c 

printin
g 

on
middl
e 

clas
s 

societ
y 

of the time. It can be conclud
ed 

from our stud
y 

of the contra
ct 

draw
nup for the printin

g 
of the Arte de tuner funtus

m 
that, eve

n 
as a treatise

qit 
was intende

d 
to

circulat
e 

widely
, 

just as was the cas
e 

with the musi
c 

collectio
ns 

consider
ed 

here
. 

Althoug
hfew copie

s 
of eac

h 
of thes

e 
book
s 

are extant
, 

it can be confirme
d 

that they wer
e 

produc
edin larg

e 
number
s 

at a reasona
ble 

price
, 

with the expectati
on 

that they circulat
e 

widel
yamon

g 
a wide secto

r 
of societ

y 
that must hav

e 
include
d 

the urba
n 

professio
nal 

bourge
oi-sie in addition to the traditional consumer

s 
of fine music

. 
Examinatio
n 

of the contracts
,togeth

er 
with the comparis

on 
of the survivin

g 
exempla
rs 

of the Arte de tuner Funtus
mindicat

es 
that ther

e 
existe
d 

a health
y 

liaiso
n 

betwee
n 

author
s 

and printer
s 

who appro
a-AMA thai.- Ialsmi-e with inrporim and a mnntal concern for the accutacv and Gualltv ofIT\f‘(I I'IIl*‘II' IHIIIIIIN WIIII lIllC.\!llLV dllu d. I.1.I.UtLU·(I|. LUIILLLLI AVL I-lib ¤\··\-\·¢§¤¥1 \*¤·¤*•LIILU LLLLLI. IGUUULQ HALL; Aannygnnuy noon u-
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